However, the first two seasons, when Michael Mann was Executive Producer, are usually considered to be definitive. The later seasons were darker, more cynical, expressing more the mood of a country weighed down by the consequences of Ronald Reagan's presidency-a soaring national debt coupled with an individualistic 'greed is good' mentality and a foreign policy that was increasingly mired in accusations of conspiracy. In this article I will argue that Mann's own worldview, as it can be extrapolated from his films, is central to the conservative vision of Miami Vice. As we shall see, in Mann's films there is an understanding of the role of law as foundational to the organisation of society. Living outside the law means living in a different world, a world where social institutions such as the family cannot exist. This is a world of violence. What I will be arguing is that this bifurcated structure underlies the lived reality of Miami Vice. Unlike Mann's films, though, where both worlds exist in the United States, in Miami Vice, in the main law creates the space of order that is the United States and lawlessness pervades the world beyond America's border. I want to suggest that much of the popularity of Miami Vice was an effect of this reproduction of a radically conservative ideology that was focused in the show on the defence of the American border from
2 intrusive flows of people, drugs, guns, money designated as non-American, lawless and threatening to the American way of life rather than being a consequence of the show's apparently radical emphasis on style and the inclusion of quality popular music.
As I have remarked, Miami Vice was, in its time, the most popular television cop series. Usually this has been put down to its filmic values coupled with its innovative emphasis on style (this case is best made in Schwichtenberg 1986) . In this article I am arguing that, ideologically speaking, Miami Vice reproduced a fundamentally conservative worldview, reinforced by Mann's own understanding of the relation between law and lawlessness, and that this was central to the show's popularity. In his book on the series, John-Paul Trutnau writes that:
Mann's TV series is at times more innovative and progressive than traditionalists would prefer.
There is, however, an inherent conservativeness reminiscent of Reagan, as well as a distinctly neoconservative notion. (Trutnau 2005, 45) In what is still the most perceptive discussion of Miami Vice to date, David Buxton writes that in the show: 'The two major pillars of Reaganism free market ideology have been condensed into its assemblage: law and order, and conspicuous consumption ' (1990, 142) . Moreover, as we shall see, the show reproduced traditional American understandings of the position of African Americans and of women. Indeed, its racial politics were very conservative and, as I shall go on to discuss, in particular, the series played to growing (white) American anxieties in the early 1980s over the increase in the number of Hispanics entering and taking up residence in the United States. I will argue that the predominant image of Hispanics in the series was of violent gangsters and that the show echoed and reinforced white American concerns about their future loss of dominance, both in numerical terms but also in cultural terms, in the United States.
In the last years of Jimmy Carter's presidency there was an increasing sense among Americans that they were losing control of the world, and that the apparent chaos, lawlessness, in the world outside the United States was beginning to threaten the
American homeland itself. The increasing numbers of Hispanics arriving in the United
States, especially as a consequence of the 1980 Cuban Mariel exodus, was understood in these terms. The importation of drugs and black-market profits by Hispanics in Miami Vice could be read as a metaphor for the threat to the United States homeland from this external lawlessness. As we shall see, the United States was defined by its law. From this point of view the role of the Miami Organized Crime Bureau in the program was to protect Miami, and by extension the United States, from the destruction that would ensue if that external lawlessness was allowed into the country. Thus, what appeared as a cutting edge show when read in the terms of a postmodern preoccupation with style, was, in terms of its values, a very conservative program that was in consonance with the anxieties and attitudes that marked the early years of the Reagan presidency.
Style
The myth of the show's origin, told in numerous slightly different ways, is that
Yerkovich was responding to a memo written by Brandon Tartikoff "Fragmentation, segmentation, superficiality, stylistic jumbling, the blurring of mediation and reality, the collapse of past and future into the moment of the present, the elevation of hedonism, the dominance of the visual over the verbal" ' (1992, 15 ). Tartikoff's idea would seem to have been to combine these elements with a strong narrative so that viewers were doubly hooked. Yerkovich and Mann's solution was to develop a cop show which structurally resembled the most popular cop show of the 1970s, Starsky and Hutch, but to set the show in a context where there could be a much greater opportunity for visual impact, to include a soundtrack of 1980s popular music, and to have the show edited in a rapid style that was familiar to film and MTV viewers. In an interview for The moment which, for better or worse, has become synonymous with
Armani's involvement in film is the sequence in American Gigolo when Julian (Richard Gere), the high-class gigolo of the title, is getting ready to go out cruising. Dressed so far only in a pair of grey trousers, Julian swaggers and shuffles to the beat of a bland pop music track, rifles through a copious collection of Armani-labelled jackets, ties and shirts, assembles alternative combinations on the bed and finally, having decided on the right ensemble, admires himself in the mirror. (1997, 26) Bruzzi's point is that: 'For all the scholarly interest in Julian's sexuality, American Gigolo is a clothes movie, the objects of fetishism are not Julian but what he wears ' (1997, 26 All is breakaway and exteriority on this impossible island which is a goldfish bowl. And we find our mouth stuck to its glass wall. We spend days dreaming about the world in front of us but we know that coming out of the water would be fatal.… It often happens that we believe another possible world exists, a world where there will be neither walls, nor glass Will has a family, a wife and child. It is a marker of his status within the law.
However, they become threatened by the serial killer. The price police pay for patrolling the edge of the law, for keeping safe the space where the law runs, is that they take on some of the characteristics of those who live outside of the space of the law. This is most obvious in the failure of their families. It is clear that if Will were to have stayed in the police force his wife and child would have left him. In Heat Vincent's partner throws him out.
Whiteness and the Border
Yercovich and Mann were intent on giving Miami Vice a very strong sense of place and, with that, the show also fed off a set of historical preoccupations. Where (1988, 77) Appearances are deceiving right through Miami Vice, a point to which we must return, but in relation to the city itself the situation is more complicated. Janeshutz and MacGregor comment that:
The strong sense of place and stylization of Miami have not only soothed the concerns of the city's boosters, but have distinguished the series.
Drugs, murder, and decadence are balanced by the striking beauty of bleached white beaches, art deco decor, and tropical ambiance. (1986, 14) The stylisation, it would seem, was good for tourism and the fact that, as is required by the cop show genre, in the end, one way or another, the police come out on top, helped to
give the city a positive spin. As Mann's quotation implies, the migrants were seen as being responsible for the increase in cocaine importation, organised crime more generally, and massive amounts of money made illegally which was washed into the general economy.
How then, did Miami Vice fit into this construction? As Rutsky suggests, the primary aspect of the Miami of Miami Vice is that it is a tropical paradise. More specifically it is a tropical paradise for white Americans. In this understanding the already-present, law-abiding Hispanics were accepted as 'local colour,' giving Miami that sense of difference which marks off a utopian paradise but also a safe familiarity in that they accept the law and are English-speaking. In other words they are assimilated into argued that a formula based on the 1890 census rather than on a more recent one "would change the character of immigration, and hence of our future population, by bringing about a preponderance of immigration of the stock which originally settled this country." North and West
Europeans, read the report, were of "higher intelligence" and hence provided "the best material for American citizenship." (Jacobson 1998, 83) Throughout the inter-war period the American emphasis was on the Americanisation and assimilation of migrants. constructed as the site of the divide, the border between these two worlds.
As we now know, much of the influx of 'worthless, destructive commodities' Carter's presidency that the world outside the United States was spiralling into a chaos which was increasingly threatening to America:
Central America loomed large in President Reagan's policy, but other developments were more important in bringing him to power. Hostages in Iran, the Soviet invasion of Afghanistan, the perception of a Soviet military build-up in the world, inflation, and sky-rocketing oil pricestogether these events left Americans feeling that they were losing control, that they were retreating from the assaults of hostile forces and powers. (Pastor 1990, 34) It is worthwhile detailing the Iran hostages event a little more. On November 4 th , 1979, a group of students in Tehran occupied the American embassy taking sixty-six hostages.
With negotiations for their release stalled Carter approved a secret rescue mission which took place during the night of April 24 th , 1980. This failed miserably and embarrassingly.
The apparent impotence of the United States in the face of the actions in Iran was a major factor in the electoral defeat of Carter by Reagan. Carter never stopped working for the release of the hostages though, and, in a fine irony, they were released on January 20 th ,
1981, the day of Reagan's presidential inauguration. Perhaps more than any other event at this time, the Iran hostages seizure reinforced American impressions that the world outside of the United States was fundamentally lawless.
In Miami Vice Mann's vision of this lawless world beyond the border mediated this general understanding. As we have seen, that world was awash with drugs, guns, and money that needed laundering. That world also has corrupt senior police ('Calderone's (sic) Demise'), a French Interpol agent with whom Crockett falls in love but whom he has to kill before she kills Tubbs ('French Twist'), and so on. Most obviously, that world does not contain families. The clearest example of this is the Calderons. Calderon's children were born to different women and we never see him with a partner. Indeed, when Crockett and Tubbs first come across Calderon's daughter, Angelina, they assume she must be Calderon's high-class prostitute. If we look for the doppelgänger structure that we find in Mann's films, the most obvious example is Crockett and Tubbs and their ongoing battle with the Calderons. As I have mentioned, Calderon killed Tubbs' brother.
Later, Crockett kills Calderon. Subsequently, Calderon's son returns to take vengeance.
Tubbs falls in love with Angelina. All this interweaving of life narratives suggests the extent to which the detectives live on the edge of the lawless world.
That Crockett and Tubbs, at various times, both fall in love with women from that lawless world suggests how close to the lawless police are. In the pilot we see that
Crockett is married with a son. He has attachments in the everyday world. However, as is typical of Mann's universe, Caroline is leaving Crockett because she can't handle his Castillo, of course, has no wife though we do find out that he was once involved with a woman in South East Asia. Structurally, Castillo comes over as the Other who is on 'our' side. In Mannian terms, Castillo can be read as a character that has come over to the world of law from the world of lawlessness and who retains the sensibility of that world.
He seems to have no biography before Vietnam-was he born and brought up in the United States or elsewhere? And he has a menacing and enigmatic quality because he is both within the American police and race heirarchies but also remains to some always unknown extent outside of them. The impression is that he has made a decision to be American, to live within the world of law, unlike Crockett and Tubbs who are, unquestioningly, American.
Ross remarks that: 'Miami Vice and its moment in American TV history comes at the end of a decade of attempts to reconstruct the credibility of male institutional authority from the vacuum created by Vietnam' (1986, 150) . In this context it is no wonder that both Crockett and Castillo served in Vietnam, though while Crockett was clearly a lowly grunt, Castillo was obviously a highly trained special services operative. In 'Bushido,' Castillo has to kill his closest friend and colleague from those days in South East Asia. Jack Gretsky has fallen in love with a Russian agent. They have got married and each has tried to leave their respective agencies. This, being Mann's vision, is impossible. Both sides want them. When one is so far out on the border patrolled by the law it is very difficult to tell where the law ends. There is a solution, however.
Castillo says to his old friend: '"I can't let you walk. It's my duty.
It's what I am".'
Castillo's duty comes from his decision to be American. In the end, it is also duty which resolves Crockett's ethical issues and separates, in practice, his 'masquerading'-the term used by Crockett's wife in the pilot episode-work self from his 'real' self.
Miami and the Hispanic Invasion
By the early 1980s Miami was a city undergoing a rapid and fundamental transformation. In their discussion of the city, City on the Edge, which indeed is subtitled 'The Transformation of Miami,' Alejandro Portes and Alex Stepick write that:
Nineteen eighty was some year. If you were an old native, you probably still believed that nothing much had really changed to Miami, that immigrants would eventually learn English and life would go on as usual.
Yet as with all major processes of change, the forces underlying the dramatic events of that year had long been at work, unknown and unforeseen by those whose lives they were about to transform. They irrupted in 1980 They irrupted in . (1993 In that year, over a six month period, Fidel Castro allowed 125,000 people to leave Cuba from the port of Mariel. These Marielitos came into a city of 1,625,781 people of whom 48% were white of non-Spanish origin, 35% were of Spanish origin and 17% were Black (Portes & Stepick 1993, 20) . 
Race in the Organized Crime Bureau
Signalling the extent to which anxieties over race were central to Miami Vice, and to its popularity, the show presents a very racially conservative diegetic America. In doing this, the show offers white Americans a safe and reassuring world continuing to be Buxton puts it, Starsky has 'New York Jewish street-kid origins' (Buxton 1990, 129) Hispanic Tubbs is less law-abiding than the white Crockett, a part of whose responsibility is to keep Tubbs in line.
With blue-green eyes and hair that seemed to become blonder as the show went on, Johnson's Crockett came over semiotically as Anglo-white. His name reinforced this.
Crockett, after all, was the name of the legendary late eighteenth and early nineteenth what Miami Vice told its audience, beneath all the postmodernist masquerading and surface style, is that, in a world that was experienced as increasingly threatening to the United States since the country's loss in the Vietnam War, duty involved protecting the country and the space made safe by its law, from those whose actions, whether motivated by greed or something more sinister, would undermine its borders and its way of life.
